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SAINT CATHERINE’S LOANS KEY WORKS TO 2012
METROPOLITAN EXHIBITION

American Associates plan March gala

The Monastery of Saint Catherine is a major lender to the Byzantium and Isiam:
Age of Transition (7"-9" Centnry) exhibition opening at the Metropolitan Museum
in New York on 12 March 2012. The New York Times in its overview of
forthcoming shows calls the exhibition ‘potentially one of the most engrossing
offerings of the coming year’. The monastery is loaning exceptional icons
painted during the Iconoclastic Controversy in Byzantium, the eatliest text of
the Ladder of Divine Ascent by the monastery’s abbot Saint John Klimacus,
manuscripts in Arabic reflecting the political transformation of the region and a
copy of the Achtiname given to the monastery during the first generation of
Arab dominance. The monastery itself will figure prominently as one of the
great architectural monuments of the early Byzantine period. Father Justin, the
Librarian of Saint Catherine's, will write on the monastery for the catalogue.

Byzantium and Islam is curated by Dr Helen C. Evans, the Mary and Michael
Jaharis Curator for Byzantine Art at the Metropolitan Museum and a member
of the Board of Directors of the American Associates of the Saint Catherine
Foundation. American Associates Board member and former Vice President
Mary Jaharis has with her husband Michael provided major support for the
exhibition, together with the Stavros S. Niarchos Foundation and The Hagop
Kevorkian Foundation.

The American Associates plan a gala evening on 20 March 2012 to
celebrate the display in New York of important icons, manuscripts and objects
from Sinai. The evening will begin with a private view of the exhibition and a
reception, followed by dinner in the Metropolitan Museum’s spectacular Temple
of Dendur gallery. This fundraising event will provide significant support for
the Saint Catherine Foundation’s ongoing conservation work in Sinai.
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MONASTERY IS AN OASIS OF CALM IN
TROUBLED TIMES

The monastery remained an oasis of calm throughout the
Egyptian events of 2011. Apart from a temporary loss of
internet service, Saint Catherine’s was largely unaffected by
the upheaval in the big cities. At one point, the police presence
in South Sinai disappeared. The Bedouin simply took over
all the checkpoints and protected the monastery, exactly as
they did in the sixth century. This time around, they were
armed with Kalashnikovs, but the provision that the Emperor
Justinian enacted for the protection of the Sinai monastery
is cleatly still in place. The friends of Saint Catherine’s were
reassured to learn that life continued peacefully, and they look
forward to a more responsive and representative rule in Egypt.

SoutH WING PROJECT NEWS

The plans for the building work are undergoing revision, as
reported in the 2010 issue of Sinaiticus. The recent turmoil
in Egypt has delayed the process, but progtess is being
made. The design revision has been entrusted to Dr Petros
Koufopoulos, familiar to readers of Sinaiticus as a member
of the Board of Trustees of the UK foundation and a
distinguished architectural historian with long experience of
projects in Sinai. Dr Koufopoulos was responsible for the
East Wing Cells renovation and the design of the Sacristy
museum, which opened to acclaim in 2001.

OXxFORD STUDY DAY PAPERS PUBLISHED

The papers given at the 2010 Study Day in memory of
Professor Thor Sevéenko, S¢ Catherine’s Monastery at Monnt
Sinai: Its Manuscripts and their Conservation, have been edited
by Professor Cyril Mango and Dr Marlia Mundell Mango
and published by the Saint Catherine Foundation. Available
direct from the foundation for £10 plus postage and
packing, this attractive 88-page publication has 51 black-
and-white illustrations. It would be of interest not only to
scholars, but also to friends and members of the
foundation and monastery.

The authors of the papers include Cyril Mango
(Thor Sevienko and the Sinai Monastery), Peter Grossmann
(The Monastery that Justinian Buili), Nigel Wilson (Libraries in
Byzantinm and the Wesi), Lukas A. Schachner (Book Production
in Early Byzantine Monasteries), Nancy P. Sevéenko (Manuscripts
Copied at Sinai before the Fourteenth Century), Georgi R. Parpulov
(The Greek and Latin Manuscripts of Mount Sinai and the Scholarly
World), Sebastian Brock (The Syriac, Christian Palestinian
Aramaic and Arabic Manuscripts at Sinai), R.-W. Thomson
(The Georgian, Cancasian Albanian and Armenian Manuscripts at
Sinai), CM. MacRobert (Slavonic Manuscripts at Sinai), Olga
B. Strakhov (Thor Sevienko and the Origin of the Glagolitic Seripd)
and Nicholas Pickwoad (The Saint Catherine’s Monastery
Library Conservation Project and the Slavonic Manuscripts).

The proceeds from the sale of the publication will
benefit the Sevéenko Memorial Fund for the conservation
of the Slavonic manuscripts at Sinai.

THE PLACE OF BINDINGS IN THE STUDY
OF THE BOOK

Professor NICHOILAS PICKWOAD reports here on the Place of
Bindings conference convened in Oxford on 9 and 10 June 2011 by
the Ligatus Research Centre of the University of the Arts London,
the Centre for the Study of the Book at the Bodleian 1 ibrary,
Oxford and CERL (the Consortium of European Research
Libraries), with support from the Saint Catherine Foundation and
Spiro and Dorothy Latsis.

The Place of Bindings conference grew out of the survey
of the manuscripts and printed books in the library of the
Monastery of Saint Catherine. Our work in the library had
underlined the importance of the bindings on the books
for our understanding of the collection as a whole and to
the history of the book in the widest sense, including
provenance, status, use and trade in books across the world.

The conference was specifically intended to explore not
only the current resources available to researchers, but also
how to bring the study of bookbinding further into
mainstream academic research. For too long, many have
seen bookbinding studies as a pleasing but not necessarily
very important adjunct to historical bibliography, concerned
almost entirely with the extensively decorated and
necessarily expensive bindings that constitute a tiny
minority, perhaps no more than one per cent, of the
bindings used to carry and make accessible to their readers
written or printed texts.

One of the prerequisites for any such expansion of
interest in bindings is the creation of a consistent and
extensive vocabulary to describe bindings, especially those
that have little or no decoration. It is in answering this need
that the surveys in the monastery came into play, as the work
involved the development of a consistent language to allow
us to describe the technical features that we found in the
bindings. A substantial grant from the AHRC (Arts and
Humanities Research Council) which allowed us to transfer
the survey data recorded on paper forms into a database
and to scan the 30,000 slides and as many drawings and
diagrams so that they can be viewed with the data online,
also gave us the opportunity to turn this initial vocabulary
into an XML-based glossary of terms. We felt that this
work could help to provide one of the fundamental
requirements for the development of bookbinding studies
into an academic discipline, and conference was the place
where our work and that of others working in the same
field could be put on display and the way forward debated.

The first day of the conference was devoted to papers
by well-known scholars in the field from America, Belgium,
Germany, Greece, Italy, Spain and Sweden, as well as the
United Kingdom, describing either resources available on
the web or in book form or current research projects,
including a paper by Dr Thanasis Velios on the Ligatus
Glossary Project and the work done by Nikolas Sarris in his
successful doctoral thesis on the finishing tools found on
the bound manuscripts in the monastery library. The day
ended with a guest lecture by the famous binding historian
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Left to right: Federico Macchi, Andreas Wittenbetg, Athanasios Velios, Peter Gumbert, Martin Doerr, Andrew Honey, Nicholas Pickwoad, Helena
Stromquist, Anthony Hobson, Mirjam Foot, Paul Needham, John Goldfinch. Kneeling: Maria-Cristina Misiti, Maria-Luisa Vidriero, Nikolas Sarris.

Anthony Hobson, a few weeks short of his ninetieth
birthday, in which he looked back at the early history of the
study of bindings, in which his father G. D. Hobson had
been such a prominent figure. It was a fascinating account
from a man who has a longer perspective on the subject
than almost anyone else. This day was very well attended
and it was quickly apparent after the conference was
announced that the hall originally booked was too small,
and we moved to the larger, new and very elegant T. S. Eliot
Lectutre Theatre, which was made available to us by Merton
College at a very favourable rate, allowing us to
accommodate over 150 delegates.

The second day took the form of a discussion by an
international group of 45 invited delegates, including all the
speakers from the day before. Librarians, cataloguers,
book historians, binding historians, book conservators,
bookbinders and antiquarian booksellers were all included.
The day started with five short papers calculated to stoke
the debate, and the exchanges continued all day, with breaks
only for coffee, lunch and tea. Everything was recorded,
with three rapporteurs taking notes, and we are currently
editing the discussions and papers for publication later this
year. The subjects under discussion included the value of
studying bindings, how they should be described and
catalogued, and how library staff and scholars might be
trained to understand them better. During the debate it was
agreed that we should send out a questionnaire to all those
present on both days, asking each respondent to list the ten
questions they would most like answered by a description
of a binding and then in each case the reason why they
would like that question asked. This format was suggested
by Martin Doerr of the Institute of Computer Science of
the Foundation for Research and Technology (FORTH-
ICS) at the University of Heraklion, Crete, as it would elicit
more interesting answers. This was the case, and the

responses have been analysed by our new research assistant,
Aurélie Martin.

After two days packed with information and debate,
the delegates left Oxford feeling that we had made a
good start in establishing the Place of Bindings in
academic research.
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EVENTS

OXFORD

STuDY DAY IN MEMORY OF PROFESSOR THOR SEVCENKO

27 NovEMBER 2010

IoaNNOU CENTRE FOR CLASSICAL AND BYZANTINE STUDIES, UNIVERSITY OF OXFORD

Oxford academics and friends and members of the foundation and the monastery gathered at the Ioannou Centre on
Saturday, 27 November to pay tribute to the late Prof. Thor Sevéenko of Harvard University. A member of the Board of
Directors of the American Associates of the Saint Catherine Foundation, Prof. Sevéenko was past Visiting Fellow of both
All Souls and Wolfson colleges, Oxford and member of the Editorial Board of Oxford Studies in Byzantium. The day of
lectures organised in his memory commemorated his considerable contribution to Sinai studies.

The first speaker of the day, Prof. Dr Peter Grossmann of the German Archaeological Institute of Cairo, has long been
associated with Sinai, where he continues to work. His talk on The Sinai Monastery that Justinian Built distilled decades of
research on site. Prof. Cyril Mango spoke about Ihor Sevienko and the Sinai Monastery, a connection that began with Prof.
Sevéenko’s participation in the Princeton-Michigan-Alexandria Expedition to Sinai in 1956 and continued to the end of his
life. Dr Lukas Schachner discussed Book Production in Early Byzantine Monasteries, while Nigel Wilson focused on Byzantine
Laibraries and Dr Nancy Sevéenko presented Manuscripts Copied at Sinai. The final four talks showed the great diversity of the
manuscript collection at Sinai. Dr Georgi Parpulov concentrated on the Greek and Latin Manuscripts at Sinai. Dr Sebastian
Brock drew attention to the Syriac, Ethiopic and Arabic Manuscripts. Prof. Robert Thomson took as his subject the Georgian,
Caucasian Albanian and Armenian Manuscripts, and Dr C.M. MacRobert introduced the Slavonic Manuscripts, which figured so
prominently in the work of Prof. Sevéenko. Prof. Nicholas Pickwoad, leader of the Saint Catherine’s Library Conservation
Project, explained the programme of manuscript conservation underway at Saint Catherine’s, with particular reference to the
Slavonic holdings.

Thor Sevéenko remained very much at the centre of the proceedings, as Dimitris Dondos, Chairman of the Board of
Trustees, announced the establishment of a fund to conserve the Slavonic manuscripts in memory of a great scholar and
friend of the monastery. He read Father Justin’s poignant tribute to Prof. Sevéenko, who won both the affection and respect
of all at Saint Catherine’s.

Reception: St Giles House, St John’s College

The organisers of the Study Day, Prof. Cyril Mango and Dr Marlia Mundell Mango, members, respectively, of the
foundation’s UK and US Boards, and Dimitris Dondos, Chairman of the Board of Directors of the UK charity, welcomed
the speakers and attendees to the magnificent hall of St Giles House, where a reception honouring Thor Sevéenko brought
the Study Day to a bittersweet conclusion. The conversation turned on the subjects of the various papers presented earlier
and the launch of the fund to conserve Sinai’s early Slavonic manuscripts, so dear to the professor. Fortified by drinks and a
stimulating day, the guests made their way into the cold November night.

Prof. Cyril Mango pays tribute to Prof. Sevéenko, whose image fills The Study Day participants taking a coffee break at the Ioannou Centre,
the screen. the venue of the conference.



LES ACTIVITES DE L’ASSOCIATION SUISSE EN 2010

Le mercredi 27 octobre 2010 s’est tenue au siege de 'TUNESCO a Paris une conférence sur le theme de Sainte Catherine,
patrimoine mondial de TUNESCO, 35 siécles d’histoire. Organisé par TUNESCO et par le Centre du patrimoine mondial, cet
événement était placé sous I’égide de ’Association Internationale des Amis des Musées d’Egypte (AME International) et de
la Délégation Permanente de 'Egypte aupres de TUNESCO.

Une quarantaine d’ambassadeurs étaient présents, dont Son Excellence le Docteur Rodolphe Imhoof, Ambassadeut,
Délégué de la Suisse aupres de FTUNESCO (et Représentant aupres du Conseil Permanent de la Francophonie). Le
modérateur de cet événement était Madame Sonia Ramzi, ancien Chef de la Promotion du Patrimoine Mondial de
PUNESCO et Présidente de PAME. La conférence a réuni plusieurs personnalités et s’est déroulée devant une assemblée
attentive d’environ quatre cents personnes. Le Délégué Permanent de 'Egypte aupres de TUNESCO, Monsieur Mohamed
EL Zahaby, a pris la parole, suivi du Représentant de la Direction Générale de 'TUNESCO, Monsieur Francesco Bandarin
(Sous-Directeur Général pour la Culture), ainsi que par Monsieur Alkiviades Prepis, expert International du Conseil des
Monuments et des Sites ICOMOS).

Un film sur le monasteére a été projeté. Monsieur Odon Vallet, Professeur et historien, a ensuite présenté un
remarquable exposé sur Saznte-Catherine, 35 siécles d’histoire. Monsieur Atef Abdellatif est intervenu sur le theme du
Deéveloppement Culturel et Economique du site de Sainte-Catherine.

Le Professeur Charles Méla, Président de ’Association suisse, est intervenu en conclusion sur Le monastére de Sainte-
Catherine et la conservation de la bibliothéque, avec projection d’un film, afin de présenter ’action de la Fondation de Sainte-
Catherine et de ses deux Associations, américaine et suisse, en vue de préserver la riche bibliotheque du monastere. Préparé
par des études menées depuis 1999 par le I'Université des Arts de Londres pour la conservation des manuscrits, un
programme d’action a été mis en ceuvre en 2002. Un travail considérable a été accompli sur le plan scientifique : expertise,
recensement des pieces, découvertes relatives aux reliures et aux outils de finition employés sur place au XVle siecle. La
numérisation du fichier a été réalisée. Des restaurations de documents, comme /’Achtinansié, ont été menées a bien. Un
prototype de boite métallique pour mettre les manuscrits a I’abri des dégradations et des sinistres a été créé. Sur les lieux
eux-mémes, tout un travail d’assainissement (eau, cuisine, cellules des moines) a été mené a bien. La bibliothéque du
monastere a été vidée, tous les livres ont été emballés, pour que les travaux de réfection puissent commencer. M. Dimitri
Dondos était venu spécialement de Londres pour représenter la Fondation. Me Nicolas Gagnebin, Secrétaire de
I’Association suisse, était également présent es qualités.

Une importante activité culturelle sous forme d’expositions, de conférences et de publications, pour encourager les
donations destinées a la fabrication des boites, s’est maintenue a Geneve, depuis 'année 2000. La premiere Conférence fut
donnée par Madame le Recteur Hélene Ahrweiler le 21 mars 2000 a ’Aula de I'Université de Geneve sur Lumportance du Sinai
dans I'histoire des trois monothéismes. Mme Hélene Ahrweiler a accepté de revenir le 18 mai 2010 pour une nouvelle conférence
sur Byzance, premier empire européen, qui a été publiée.

PROFESSEUR CHARLES MFELA
Président de ’Association suisse

Des amis et des membres de I’Association suisse autour de Madame L’invitée d’honneur Madame Héléne Ahrweiler, professeur honoraire
Hélene Ahrweiler (cinquieme de gauche) apres la conférence. de la Sorbonne, ancien recteur de I'Université de Paris, avec le Professeur
Charles Méla, Président de I’ Association suisse, pendant le diner.
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Tnv 25v Noepfplov 2010, nuépa g Ayleg Acatepivng, To' I8pupe The American Associates of the Saint Catherine Foundation
Slopydvwoe exdiiway] yia Tovg ENveg dpidovg tov. H A Y. TTpryximooa Awatepivn tng ZepPiog xadwadpiote Tovg Tpoakekiuévous
oo Méyapo Yratia, éve kTioua opéomuo Twv apywv Tou 200u aiwva, To omolo Ppioketat aTo kEvTpo T Abrva.

Zroug x&povs Tov Meydpov mapatefnke emlovuo Selmvo yia Tovg mahatods ket véoug dihoug Tov I8pvpatog ot omolol aTypilovy Tig
epyacies ouvThpnomg T lepdg Moviig oo 6pog Zwd. Me tnv evyevixi yopyyla twv oikoyeverdw Poutlovvy xau Nafpéylov ta éooda
™6 Bpadidic Suatébnicay e£ ohoxMipou Yo To Epyo T avvTHpnavs T Biphoxng T Moviig.

Amoxopldwpa tng Bpadids aroteleoe 1 e§alpery opiMa Tov Ap. Nicordov Kokrod, Sievbuvr) Tov EBvicot Apyaiohoycod Movaelov
16 ABrvag, pe Béua T Mown ket Toug TvevpaTicols Onoavpods te. Iepthim g owMag mapovaidletar am oehide ... Tov Tapdytog
Tebyovg Tov Sinaiticus.
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Abve ket Katdioy Aaprepomrodlov Ot mpoakexiuevor Tng exdihwang, oTh didpxete Tov delmrvov. Tpitog amd S 0 Ap. Nixdhotog
Kokrodg, Aevbuvtig Tov EGvicod Apyauchoykod Movaeiov Abnvev.
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Avdpeon ot Eaxovapéve o Gho TOV kOGO HOVAGTHPLEL TS
OpBodokiag, Eexwpilet To To Eaxovatd ket Tepthddnro, To
apyeudTepo ev Aettovpyla wovastipt g Aylag Aateptvng.
Zet, avaoaive kot ovBel, YTIOUEVO UETTL TTHV EPYWO, TTO VOTLO
&xpo TYG YEPTOVATOL Tov Zivé Y adiws Tng Tetpatag Apafio,
AVBUETH TTOVG YPavITEVIOUG Addovg, dmov kartd Tvv Taheud
Awbipen o Mo oty Sipxeta Tov eebidiod Tov amd Ty
Alyvrto mpog ™) I g EmaryyeMda, dxovoe T dwvi Tov Oeot
ko Toptafe Tig TAdKEG e To Nopo.
O mpwrtor epiteg ket aioknTeg elyav eyxataotadel otny
meplox” 0N atd Tov 4o cuwvat, addTov Shady emikpdTnoE Lot
oxeTiky ehevBepla oToVG YPLOTIAVOVG UeTd ToVg TeEAEUTaloVG
Stypodg Tovg b Tov avTokpdTope AloKANTIAVS.

Qoté00, N 1oTople: g Moviig apyilet pe Ty orxodopnam
Tov kaBoAKoD Kat TwY OYVPWUATIKGY TEYWY o TOV
avtoxpatope lovaTviavd, o omolog, abudwva pe Tov Ipoxdmio,
avtamoxplBxe oTNY TapdKAnoy ag ouddag ZIVLITGY Aok TGV
Tov Tov (TNoRY Ve TpoaTeTeEdGEL Tov oMo amd Tig BapBapuces
emdpopts. H Movy) adieparfnke ot Oeotdxo.
O Tepapetvel KATW o THY TOMTIKY Ko SIOIKNTLKY] ETLPPOY]
wou egovaia Tov Bufavtiov yie puxpd oyeticd ypovucd didotnue,
koo 1 IMetpale Apaflo obvropa katextdTo amd Tovg
MuoapeBavots ke Tovg Apefeg.
ITap’ bha awtd, B SrTnphoel THY cwTovoule TNG Kot ToLpd THY
amoudvwa) T Oa cuveyioe adidicoma TV TVEVRATIK TG JooT).

H avedpeon twv Aenydvmy tng Aylog Aucateptvng, uéptupog
amd Ty Adebdvdpeta, ko v LeTopopd TOUG GTO HOVATTHPL KATOV
Tov 80 ¥ Yo auwva, oNuaTodoTEl THY aTapYY] WG VEag ETOYTG Yt
0 Movi. Amé dw xeu Tépat, To keBohikd adlepmvetar oty Ayla
Kol 1] @e0TOKOG TIRATOL OIUTEPAL Kol §EXWPLITA TTO TAPEKKATL
¢ Ayiag Batov.
Tov 110 audver 0 Zwvaitng poveryds Zvpewy o [evtdylwooog
uetadépel hetyava T Aylag oty Adomn xal, Tapd. To oploTIKG
oxlopa Twv exkotay, o Idmag Ovaplog apyixd kot 6Ty
ouvéyew ko dXhot TTdreg Setyvouy diaitepo evdiadepoy yio
Mowi. Hyepdveg amd T Adon otédvovy mhiBog adrepwpdtom, 1
Mow; aoxtd, merydoua axtivoBolla, edhé ket T Tpw T THG
uetdyto oty Noppavdia.
H atpelo tng Aylag Aucarepivng eboamhmveton otadioxd ko
yivetal e omd TIg TNUAVTIKOTEPEG OE GAOKAYPO To SUTIKS KbaLO.
Tov 120 audver 18pdetoun To Térypa tov Irmotay g Aylog
Auwcorepivng e axoTd TN TpoTTaTie TOU TAGOU TYG Kett TwY
mTpoTKVWTAY TNg kot oy Tehhlo cuykpotelton  AdeddotnTa
™6 Aylog Arkatepivng.
Dihocodikég TyohEG TNY avaKnpUITOVY TPOGTATIOA TOVG, EVEA 1]
uopd ¢ TepthapuBaveTal oTO PETEPTOPLO TWV PEYEAWY
{wypadwy, bmwg Tov Thovleme Pimépe won tov KepaBatlio.

H Movi) xartddepe va Slertrpiioel TN vTéoTaay THG w6
ofuepa, kabwg exape Tov aeBaciod dAwy, Tapd Te STl
mouciho poBMiparteL evTeTwmle 1 MEPLOYH.

H onpasio kot n povadixétntd g odethetan ae moMovg Ayouc.

Extog amd doa avadepdnay Tapamive, Ou mpéme va
omuewBet 61 S1béTel TNy apxoudTEPN €V AerTovpyla povao Tl
BiBhobixn pe va peyddo aptBud TOMTWY EtkOVOYpADYUEVDY
YELPOYPAPLY, oG aiTrd Tot omrolat Lo TophBnay péae TNV (Bt
™ Mowy.

Emnlomg, elvat yevixd amodextéd 61 oL dopyTég etkdveg Thg
amoTeoVY Tarykooplng pla amd Tig TAoVa16TEpEG TVINOYEG TOU
eldoug oyt wovo apBunTucd, addd ko ke AMTeXVIKS Kot Kvplwg Yot
T0 YeYOVoG STL KAADTTOUY, Ywpls Slakom, Evar weydho
YPOVOLOYIKS PATILNL, AVTITPOTWTEVOVTEG GAEG TIG TEXVOTPOTEG
Kl TG aYoMdg TG Bulavtivig Cwypocq)ucﬁg oo Tov 60 we Tov 180
oGV

Aboonpelwo elvar To yeyovds, 6L oY mepiodo Tng
elcovopaylog 1) amerydpevamn TNg hartpelag Twv etkdvwv Sev loyvae
yiee To Zivd, aidod arrd To 640 1 TepLoyy Trery tohepict.

Amé Tov ThovTo awTéy Ba avadépouie evOeLTUE OPLOUEVES LOVO
eucoveg emomuatvovtag ko T Béan Tov kartéyovy oTh BulevTv
{wypaducn.

Mie amé Tig TpwpbTEpES Kot GYuavTIKOTePEG Tou bov autve elvat
1 eicdve Tov Xptatov Tavrokpdropa mov kpartel svaryyehio. H
OUOLOTYTAL TOV Etkovoypadtcod ThTov ue To Xplatd ot Ypuad,
voplopote Tov 7ov aiwve 0dMynae oty SlTdTWey TG dmoymg
511 pmopel To épyo vaL elvou Swpo Tov 18iov Tov IovaTvievod 1 g
v Tov TTpog T Mov. Ziyovpa mavtwg ewpettat épyo mov
dhoTexvidnke oty Kwvotavtvodoln amd évay peydho

K dMTEY VY.

Avtoxpatoptkd 8dpo oy Movi Aoy mbavéterte kot et 43
elkdver Tov 6oL 1) ToL 70V cuwvat, ket cuTH SYutovpyla evdg
epyaaTnplov TV TpwTeDOVTAG, ToV TaplaTavel TN [avearyio
£vBpovn, pe Tov XplaTé o TNy aykahd TG, Vo TAQUTLAVETOL 0o
Tovg 8o oTpaTIRTIKoV Aylovg, Tov Ayto Tewpylo ket Tov Ayio
Oe680po ToV ZTPaTHALTY. ZTNY etkdVeL v, Pt TS Tig

oMoy TIRSTEPE V1oL TN peheTn TN BulavTvig TEX VNG,
SemoTavetan 1) cuvdmapén Tng uTEpBaTIKOTYTHG Kat TOV
KAATIKLTROD.

H Polavtivn téxwm dev etvan i@echiotucy. Eviiadépeton ver
ATOOWTEL TIG ETWTEPLICEG OUVAUELG TWY TPOTWTWY kel OYL Ue
$UOTKS TPOTO TaL YAPAKTYPLOTIKE, TOUG Ta oTrolat Tovilet
vrepPoducd, arttepa T ptie. Tio To Adyo avtd elvaut pua Téy vy
eEmpeciovio Ty ZT1] GUYKEKPLUEVY ElkOVOL OL HopdEG TN
[Meveryiog, Tov Xptotod kol Twv Ayiwy avTITPocwTEDOVY VTV
v ekmpeaiovioTiky] Téom. Avtibeta o1 8vo dyyehot mov
oTEKOVTAL TOW TOVG, TAPLITEVOVTAL e IEdATTIK TPOTO Kol
Bupifouy avtioToryes popdés amd THY apyndTITLL.

O 8bo emdpeves elcdves pag uetadépovy o o evTeNdG
StdopeTixy] TeYVOTPOTL, KW TPOEPYOVTOUL 0TS EpYRTTH L
™6 oo tivyg.

Sy Tpw T pe Béua T Zradpwoy), Exovpe TV TeAaudTEpY
Tepho ooy Tov XploTod vekpod mavw aTo aTawpd. H Sevtepn
ameoviler TNy Avadnyy xou mepioTave Tov Xplotoé péon ot
8680 mov Baatovy Téoaeptg dyyehot kou kdtw Ty [overyle pe
Tovg AmoaTdlove.

Me 0 M g ercovopayies, To Maptio Tov 843, pe Tig
mpoomaBeles TNg etovdLAng avToxplTelpor; Oeodwpeg Ko T
BplouBo Twv erxdvoy, SlepopdwveTal Kot To TVTKS TN AarTpelog
ToVg Kotl oplaTikoToLetTel To BepaTordy16 Tovg ket 1 Béan Tovg
péoo o TNy excola.



Amd T1g e1kdveg oL TomoBETOUVTOU GTO TPOTKVVNTAPL THY Nuépa
g avTioTorg eopTig, exwpllovv ot ekdveg e Tov Nimtypa
wert ceuty] pe Tov Ayto Nixdhero. Amd v peyddy cvlhoyy
elbvwV-punvohoyiwy mov katéxet 1 Movy), evdiadépov éxel To
unvoAdyto Tov 11ov awwve mov amotekelton amd TécoEpe GvA
weut et Aylovg yie xéBe nuépa Tov éTovg.

H Bulavtvy {wypaduc mapovaidle Biairepn avBion kot
o T emoxy Twv Kopvnvey ket yepaxtpiletar amd
KAATIKIOTIKEG 1Sl Tepa YnAég kot Ay veg popdeg e evddpata
oV adpMvouy va StorypadeTal kATW oA dVTE TO TOULL.
ITépmoleg elvaut ot etxdveg T Kopvivetag Tepiédov oty Movn
Tov Z1Vd, Ol TEPIOTOTEPEG AVTITPOCWTEVTIKE Oebyporte THg
VMg ToloTik TEXVNG TV Bactheovae.

Evdewtixd, pmopobv v avadepBodv 1 etcdve pe Ty evBpovn
[avaylo Bpedoxpatovon kot tov Xploté ot 06ka, va.
meptBalhovton amd Aylovg ke [Tpoditeg kot 1) etcdvel pe To ev
Xawaug Badue, va apiotodpynue te Kouviveias {wypaducs pe
o ETEANICTUC X pwoLTUCY aippovie Ko wopdé padives, Tou
yopaxtpilovrar amd exhenTuoptves KIviaeLg, yElpovople Ko
OTAOELG.

Kopvgaio épyo tng idiag weptddov pmopel va Bewpnbel v etxdva
Tov Evatyyehauov. To ealpeto xalhypoaducd ayedio kot v
eEadhwon Ty popdwy, iatTepe Tou Apyayyihov Tou
otpofihifetar ot tva potifo mov amotedel emPBiwoy
TOPATTATEWY EMITYOEVUEVLY LOPOWV TN APYCUETYTAS 1) MOPHLIY
e JoPEVTIKY Kivno], eEVVWYOVY TO £pY0 Katl TO KATATATTOVY
avapeoa oTIG wpaloTepes Onuiovpyles Tg Bulavtivig Téxvng.

T vor apovpe et (8¢ ToL TG AVTH 1] GV TPEPSUEVY YUPW TS
Tov dkové TNg popdt Tov Apyaryyiiov TuPpulh, emPiover ko ot
alha epye wg wotiBo Khaoikd, apkel vo TapoTypY ooV E Tig
Towyoypadles dvo pvnuelwy o amopakpuauive ueTaéd Tovg
meptoxte. H pla Toryoypadia Bploxetat orov Ayio Tedpyio oo
KovpumivoPo, ot meproyh) Twy Zxomiwy xat v iy oty
[Maveyle Tov Apaxog oty Kimpo.

Zrov 130 aiwve avixouy ot etkdveg Tov [podryrn Halat, Tov
Muwvet umpooté ot Oheydpevy Bato, kot Tov 18lov v
napakapBavel Tov Noépo, Tng Aylag Awateplvyg pe oxrég Tou
popTUplov T, Tov Aylov Nixohdov, Tov Iwévvn Tov ITpodpépov,
™6 ovarylog Odnyhtprag x.a.
'Evo. amd o dpye. T Mowig Tov {wypadiatnray oty Avay elvar
To mopTpaiTo TG Aying Atkertepivyg, pe choddvepa Ta ool e
N6 BuTIKNg evpwTixyg TEYVNG. To épyo, cudwva e TV
emrypadt, dwpnBnxe amd Tov mpdkevo Twv Katehavay atm
Aoyooicd Bernardo Maresa ko elye TopayyerBel oy
Bepxehwvy o 1387.

Mic povadixy Tvevpartich kol ke AMTEXVIKY aveyevvioy
mapatypettan oty emoyy Twv [adowchéywy, Myo Tpw 1 6vom
TY|g eevTokporToplag.

Qg Setyparto pévov avThg TG TEXYNG PTopody Vo aveidepBoty To
ebamTuyo pe To Awdekdopto, n eucdve pe v [avayle
IMwropthovoe: ko 1) eucova pe Tov Opiivo Tov amoTeket To peTalypto
avaeoa oYY VoTEPOBLIAVTIVY TEXYY Koll TV KPYTIKY GYOM), 1
omola et armd To TEAN Tov 1500 w6 kat Tov 170 cuwver.

Amé Tig e1xOVEG TYG KPYTIKNG TYOANG LE THY TEXVIKY] TOUG
TEAELSTY[TAL, TV EVYEVELRL TWY TPOCWTWY UE TIG CUYKPUTHILEVEG
oThaEL ko Yepovoples, Eeywpllovy ot eucdveg Tov lwypddov
Ayyehov, dwg 1 Aénomn ko Tt Etoddia T Oeotércov.

O Avdptag Pitlog {wypddioe Tig ercdveg Tov Apyayythov Miyemh

et g Taverylog Odyyvirptas, eve ot etcdveg Tov Iwévvn Tov
ITpodpéuov ket Tov Zupewv etver épye Tov Miyanh Aapaoxnvor.
To emdebio yépt Tov Eppavovih Tlave Mrovhavy Snuodpynoe
T Taveryio Bpedoxpatovon pe Ipodires, evw v molvmpdowmy
ewcdvo pe TN Tovarylo ke Siddopor emeladdia amd o Blo g ko
T oheud Aweebvjen lwypadiotnie oamd tov Tewpyo Khévtlo.

Zrovg Onoavpos g Moviig epthapBavovral eriong évag
ueydhog apiBude amd etcovoypadnueva xetpdypade Kot kwmdikeg
ot Siddopeg YAwaoeg: ot ENvvixd, ota Zvplaxd, to Apafikd,
Tewpytova, ZAaPBuce x.a. [Tpdrerror yia évay avextiunro
Bnoowpd kot cuvae o evaloByTo we mpog T SeTHpNa Tov,
aihod To VALK Tovg elvar opyotvikd ket yiet Tov h6yo auTd xpnlel
EeywproTig Tpoooyhe xat cuvtApnong. Iepthapfdvovra
emiong XPLoOKEVTNTR VOATULTE, OTIwG oL eTITALoL Tov XplaToD
et TG Aylerg Aucartepivng, MaBape ket apdie. TToddtipo
LeTAAIVE TKEDY), ATOWIKE OLPLEPOUATOL TPOTWTIKOTHT®Y ATd
Sibdopa pepy, ad Averrol] ke Avay, dwg Tov Pactiid TG
TeeXhiceg Kerpdhov tov T, Tov emiokdmov t1g Moadabiag, Tov
taapov Miyehh OrovtépoPirg 1 opadixe, dmwg Twv
alopaTobywy TG aulg Tng Bhaylas, Twv xpioTiavey g
TOhews Twv Iwavvivay kot Tode aXho.

Avapdifora, duwe, 1 kapdid Tng Movig ytumd oTo
xetBoAikd T, To Vb ov ExTiae 0 awtokpdropeg lovoTvivds,
aptowg petd To Bdvato Trg Ozodwpas, dTwg LapTLPOLY oL
eTIypoudis OV elvall yaparyuéves o'Te BoKAple TNG TTEYNG Kalt
avadepouy cuykekpiptve. « Ymép cwtnplag Tov evoefeotatov
Nuev Baothéng lovotvievod ke Yrép uviung ket evamradoeng
™G Yevauévng nuav faothidos Ozodmpag>.

Zhudwver pe wia alkn emrypadt, apITERTOVAS TOV VeioD ATV 0
Zrédovog amd THY kovTVY TOA Alhd, 0 omolog kaTaydTAY aTd
tovg Nafotaiove.

IMpéxertan yio e tplichity Baathueh wov wepiBalheton amd evvén
mapeknato. Elvat ytiouévy amé ueyalovg Sopovg amd ypavity
Ko Oatypet ecdper ko Ty EvASYATTy tovaTvidvels Blpa.

To BAéupe TOV TGTO, TOV LGTOPIKOV TNG TEXVNG Kol TOU ATACD
emoKETT, auypeAwTifetan amd To Iepd Bripe xou Tpoonhdverat
oo BpleuPixd 680 xau TV k&yYM, OV SlotkoTUOLYTAL pe
ebaipeTiig Tévng Vndidwtd yeudta cupBoliopovs.

To xévTpo Tov petdymov Tov BplapBucod Tdov koopel 1
mohetbTepy lowg TepaoTaoy Tov Bipartog T Aefoene. e éva
Siokaplo pe dvay otavpd eixoviletan o Apvdg Tov Ozod.
IMpéxertan yw e xoBopd cvpBokxy mapdotacy, dmov
amecovifovtar ot dvo $vaels Tov XplaTon, pe Tov apvd 1
avBpwmivn xou pe Tov oTowpd 1) Bein.

H mapbatacy avt), oravidtaty oty etcovoypadia g
Bolavrvng Téyvng, Mt cuvnBiouivn oty hetviky) Aoy,
MéoTe, v amaybpevay T yie Tig exkAnales )¢ Bulavtiviig
eMIKpATELCLG Qo TY) Z0V0d0 Tov 692 Bewpeltan amd oAols oL
elye 1o EvoL TVEDUOL AV TIPWROTKO.

Tov Sloxo avtd Thouaiwvouy dvo umépoyol dyyehol pe $prepd
TOYWYIOD TTOU TETOVY TPOG TO KEVTPO Yol Vet TPOTHEPOVY GTO
Xpioté To avpPore g ebovalag, To axnTTpO KoL TN Tdalpo.

Ot popdis etvar avapdtBola epmvevopsveg amd Ty apyaio
mopadoom ko maploTavovtal dmwg ot Nikeg ot Siadopa epye THg
apyendtnTeg. Nikes omercovifovran oe dhaotxd aryyelo xon
apybTep, 0TY pwpalxy meplodo, oTig Ywvies Twv alidwy
BprapPwv, aTov 1810 axpipwg ToTo, dmwg ot dyyeloL Tou

Yné1dwrod.



e 8bo Sioxdplor oTe Yuunhe puépy Twv TVUTAVeY Tov Bpappicod
T60v TapLTTAVOVTAL SVO TPOTOWEG, P YUVaLKElD Kol piat
avdpucy. [Tapdti v mepadoom Bekel va Tig Towtiler pe Tov
TovaTviowd ket T Oeodwpa, TTY TPAYUATIKOTHTR TPOKELTAL
yiee tov Iwavvy Tov Bamtioty) ket Ty Taveyle. Evodépoy
Tepovaidfet To peahaTicd mopTpetto Tov lndvvn mov Bupiler
apyelo. Tporytd TPOTWTELN.
Abyo ymhoTepa, oTovg Tolyovg Thvew amd To Bprapfiksé 6o
vmapyouy 8o oK vé dpeoe cUVSEdEUEVES e TO GUTTIKS
meptBadhov T Movig ket pe TNV 1epdTy TR TOV XWPOU. TN pidt,
aplaTepd, 0 Mwvag Mvel To cavdddio ToV PTpoaTe Ty
dheyduevn Bato xou oty dl, Seud, o 18iog moperhapBaver amd
To XépL Tov Oeod Tov Nbpo.
v k6yxy Tov lepod Bpioxeton dve apoTodpynue g
HpwroBulavtviig téxvne. To ynd1dwtd e Metaudpdnans. To
XPLad GOVTO, it KauvoTopie TG emoyg Tov lovaTviavoy, we Tig
Ynideg hokd Tomobetnuiveg wate v S movy To g,
AVTITPOTWTEVEL TYV elkOVa, Tov AkTioTov PwTde, awTod Tov
Beixod Pwtde yie To omolo elyarv kévet Adyo 10y 0 Aawid, o
I étwy kot o ITAwtivoe.
Amd Tov vmepBortid avtd kdpmo EempoBadhel aTo kévTpo, piow
oe pa pmhe 065at, te OASAEUKO YPUTOKEVTNEVO WATIO, 1 Lopd]
Tov XpioTod, ebailwpévn Kot amooTaaioTompév oms Te
eyKoT.
Avtifeta, o mpodyrng HMag oter 0e5id Tov ko 0 Mwvag ota
aplotepd, amecovifovTal va matoby oo Edadog pe avBphmivy
£xPpULTY] Kl KIVATELS Tov papTupody avBpamive cuvensduata.
To 110 o ot Tpetg pabnres, o Imavng, o ITétpog ko o IaxwpPoc,
oV £xovY Méael 0o Edadog EkTANKTOL ol To Béapa
H otv0eom elveu pynuetdsdng, wooppomnuévn ke {wvtavy. H
AemTOTYTE Kot 1) MUTTpOTN TR Twv YpwUATwy, N e5dpTnom amd
TV apyede Topddoa] kat v TotkiMa TwY eEPpATEWY,
ATOKAAITITOUY Evary &ploTo ket emtdEgLo kadhiTéy vy Tov omolov 1
mpogwTcdTToL Qo TpéTrel var elye Stapopdwlel aTry
Kwvotavtvovmoly.
O\byvper 0T KEVTPLKY TepATTAGH UTIAPYOVY OLTKAPLOL e TG
mpoTouég Twy AmooTdhwy kal Twv [Tpodntwv. o méve pépoc,
axpiBor mavew amd To XploTs, tva Siokdplo etkovilel Tov oTowpd,
vTaviooopevo T Otla $vom Tov, v aTo Slakaplo ToV
Bploxetou cuppetpucd axpifwg amd kAT TapIoTAVETEL 1) popdY)
Tov aathd Aavid, wa avadopd a1 yevearhoyia Tov Xptatod
Kot duatkd oty avBpwmvy dday Tov.
O Aavid maprotdvetar wg Bulavtivég cvtoxpdtopag ket paAioTo
pe o opokTrptoTied Tov lovatvievon, dmwe To BAémovpe oTo
YMd1dwté Tov Aylov Brrakiov g Pafévvag. Eivou podavig 611
0 KOUIMTEY VNG avadEpeTal e TOV TPOTO (VTS EUUETE TTOY
awTokpdrope 18puTH THG Movig.

To ymdrdwté g erridorg Tov varod etven aiploToLpYAULTL,
elvou povadikd épye TEXYNG, ApTIC 0TV EKTENECT TOVG.
Elvou dpwg con ka1 mapoamave amd avto. Tepiéxouvy unvipate
Kot VoRuata. AlTpavevouy Toviyvpld To 86Ypa Tov TpokvYe
amd T ZHvodo g Xerhxndoveg To ttog 451, 8byua To omolo
vroathpite T St ddam Tov Xpratov.
MEe tov Tpbmo aTs, eTolta Ta épyes, katbwg Kot GASKA PN 1
Movi}, avtimpoowmebovy kat avtavaxholy v BproxevTik
TOMTIK Tov awTokpaTopa. lovaTviovoy.
Elvet yvooté 611 Tor TehevTaa ypovie Tng Paathelog Tov
TepaoaovTay amd motkileg OpnokeuTikés pidec, ot oToleg elyoy

mpoxbVel amd aipéatlg Tov vToaTH Py SldopeTiis amelg wg
Tpog atuTd To MM

Av onhadn o Xplotég ey dvBpwmog oTov omolo mpooTébnke 1
Ocla dday, av fray aVvBetn ovtdTNTaL, Ihady ebigov Oedg kou
avBpurog N arv ) eevBpaymv dda Tov elye aoppodnbel Tedeing
amd t Betien.

Mropel o peig acvtod Tov eldovg T epw Tt var datvovTal
meplepyn, lowg ko aouavte. Qatdao, Ty emoyy exeivy,
emnpéaloy ooPapd Ty ko yyaun. Ki' ewtd yiort o dvBpwmog
6 Bulavtiviig emoyg Exet evrehmg iadopetiy Bedpnon Twy
TPAYRATWY o Tov vOpwo TVg apyatdTnTOG. AfyeTatt
arydyyvaToe ™) polpa Tov ket dpovifer pdvo yio T cwtnple TG
Yuyns Tov.

Iapé o yeyovds 6Tt 0 Bproxeutinds yetng fray o Matpidpyng,
To. BAbpparte Tow Aetod HTOY CTPUUULEVEL GTOV LUTOKPETOPH, O
omolog, &MwaTe, VTEYpade Kl ToL TYETUCE SLUTAYpeLTOL

O avToxpaTopag Toylgvog amd To Oed wg dpxwy TNg
Orxovpéwng, etvar o axpoywviatos Mog Tov Bulavtivod
TOMTELLKOD TUGTAUATOG.

Mo ovBaipetn xou Adbog xivnan Ba pmopodae va éxet odvvnpa
amoTeAéTpoTe, YU ctUTS Kal 1) bmrola wopépBaam 1 adaay Tov
B émpeme pe kdmoLo TpoTO Ve VoG THPIETAL Kol 01T THY
emtlonun exxhoto. Awdopetid Towd wiotn Ba dderhe xavelg oe
gvory awtoxpatope. wov e propovoe va BewpnBel arpetide ka
VTTOVOUEUTHG TOV TKOTOD Yla ToV oTrolo elye dnutovpynbel
ovTokpaToplo?

To 8byua g Sirhig ddang Tov XpioTov Pyrke amd v lepd
Zvvodo, ue 0 BonBeto Tvg Belog dwTiong, YU avTd ket Eytve
aTodekTé amd To Aatd. Aev Ey1ve SpwG ATOOEKTS GTIG AVOLTOMKES
meployég TN awTokpaToplag, Kupiwg aTnv AlyumTo kot T Zupla,
oo emikpaTodaay ol povoduaite.

O ouvetds avtokpatwp oty Tpoomabeld Tov va avtioTadploe
TN emi8paan TG povodualTikyg exkAalog idpuoe poveg oTig
meployés avTeG. Avapead Tovg 1} Movy Tov 2w, avT) Tov novy
lowg amwd dheg Tl &heg EKTATPWOE TO AVTOKPATOPIKS,
BpnoxevTind ko Sumhwpartied dpapa, Edepe o Tpag TNV
QTOTTON TN O'TO ETakpo Kol SloLTYpEl éwg THUEPE TNV olpYIKH
TG abyh ko petadidel oTov emokémTy To Vo ThpLo T uebebng
Kot THG emtkovaviag pe To Belo.

«Avo doyiwv etvar ta Bdpatos, héet o Bovdag, «ta
TWUATIKG Kett ToL Yoyttt 2ToL TpeyTeL OeV M TeDW, TITTEV® OTeL
Sevrepal>.

Kt o Kalovtldune ovpminpéver. « To Movaatiipt Tov Zivé etven
gver Yoytxd Bépe. Méoa oty amavBpwmy épnuo, kukdwuivo amé
PUkEg apTay Tikes, aMOBpnoKes, addyAwaTEs, YOpa amd Eval
TYadL VepS, SeKaTETTEPLG dwVEG TWpLL, VYMVETOL oty GpovpLo
To MovaaTyjpt €TOUTO KL AVTITTEKETOUL TTIG PUTTKEG KL
avBpwmiveg Suvapelg mov To mohopkovy. Edw, Sihoylotrica pe
mepdavie, VAPl paL evwTepy) avOpwmivy cuveldnay, edw vucdel
1 apeti Tov avBpwmon TV épruo.
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Byzantium and Islam: Age of Transition (7th — 9th Century)
12 MARCH - 8 JuLy 2012

The exceptional objects from the Monastery of Saint Catherine pictured opposite are just three of some 300 treasures from
the Metropolitan Museum’s forthcoming Byzantinm and Islam exhibition, opening on 12 March 2012. We are grateful to the
editors of the exhibition catalogue, Helen C. Evans and her associate Brandie Ratliff, for allowing us to publish these images
and draw on the catalogue entries for the information about each one. We would like to thank the authors of the texts for so
generously sharing their scholarship with us: Father Justin, Librarian of Saint Catherine’s, for the Ladder of Divine Ascent; Anna
Ballian, Senior Curator of the Benaki Museum, Athens, and a major author for the exhibition catalogue, for the Islamic eagle;
and Kathleen Corrigan, professor, Dartmouth College, and an expert on icons and iconoclasm, for the Three Hebrews icon.
We hope that this taste of the exhibition will encourage you to visit in person or online at www.metmuseum.org.
The exhibition will continue until 8 July 2012.
The exhibition catalogue will be available online from 12 March 2012 at www.metmuseum.org.
It can also be pre-otdered from Yale University Press at www.yale.edu/yup.
Byzantium and Islam: Age of Transition
Edited by Helen C. Evans, with Brandie Ratliff
356 pages
471 colour illustrations
23.5x30.5cm (9 ¥4 x 12 inches)
ISBN 978-0-300-17950-7, $65

The Ladder of Divine Ascent by Saint John Klimacus
7th-8th century
Vermilion and black ink on parchment; two contiguous bifolia, 21 x 14 cm (8 Y4 x 5 Y2 in.)

The Ladder of Divine Ascent was written by John, abbot of Sinai, who lived in the late sixth and early seventh centuries. He
took as his inspiration the ladder that Jacob saw extending from earth to heaven (Genesis 28:12), and wrote a spiritual guide
consisting of thirty steps as rungs on the ladder of spiritual ascent. Saint John was a shrewd observer of the complexities of
human nature, and the astute advice he gives, drawn from his own profound experience in the spiritual life, has won the
respect of monastics and laity alike.

The manuscript consists of only four folia. These contain the opening sections of Step One, written twenty-five lines to
the page in a majuscule script. The leaves date to within one hundred years of Saint John himself, and are the oldest that
survive of the Ladder.

FATHER JUSTIN

Bird - shaped vessel
Syria or Iraq, early 9th century
Copper alloy, cast, engraved; handle and supporting rod separately made and riveted

This aquamanile in the shape of an unindentified raptor—eagle or falcon—forms a group with three other examples in the
Berlin Museum, the church of San Frediano in Lucca and the Hermitage Museum. The Sinai bird differs from the rest of
the group in having a hole made for filling with water and a handle in the shape of a quadruped holding a small ball in its
mouth. In contrast to the realistic ferocity of the raptor, the engraved decoration with a few punched lines is conventional:
plumage, dotted scale pattern, rosettes and vinescrolls.

The Sinai bird, like the rest of the group, is a prestigious object made for the matket but destined for a contemporary
elite, and for this reason it was deemed suitable as a donation to the Monastery of St Catherine.

The inscription follows a formula that will become standard. It begins with the Muslim invocation to God, the basmala:
‘In the name of God’, and is followed by the supplicatory prayer of the anonymous owner. He or a subsequent owner
donated the aquamanile and could equally well have been either Christian or Muslim, as the monastery, in addition to being
a Christian shrine, was also a Muslim one from as early as the seventh century.

ANNA BALLIAN
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Top left: The Ladder of Divine Ascent by

Saint John Klimacus

Top right: Bird-shaped vessel

Bottom: 1con with the Three Hebrews in the
Fiery Furnace

Icon with the Three Hebrews in the Fiery Furnace
Egypt or Sinai(?), 7th century
Encaustic on wood, 35.5 x 49.6 cm (14 x 19 Y2 in.)

The three Hebrew youths stand unfazed among the flames to which Nebuchadnezzar condemned them for refusing to
worship idols. Despite surviving the flames, these Old Testament figures were still considered as models for Christian
martyrs. Their relics were collected and cult centers developed, primarily in Mesopotamia and Egypt. Thus their
representation on a small icon undoubtedly meant for private devotion is not surprising. Images of the three ‘saints’ were
especially popular in Egypt in the sixth and seventh centuries, and these offer the closest comparisons to the composition
on the icon. Both in the icon and in a sixth- or seventh-century wall painting from the Monastery of St. Jeremiah in
Saqqara, the three Hebrew youths stand frontally with their hands raised, wearing so-called Persian garb, while a slightly
crouching angel at the left reaches out in front of them with a long cross staff.

The icon probably comes from a monastic context, as suggested by the garment the three Hebrews wear over their
tunics and under their cloaks. It should probably be identified as the &oukoullion or scapular. The three Hebrew youths were
seen as models of endurance for the Christian monk; the monastic cell was referred to as ‘the furnace of Babylon in which
the three children saw the Son of God.” Their wearing of the monastic garment would have encouraged a monastic viewer
to identify with them.

While the closest comparisons for the composition come from Coptic Egypt, the icon’s inscription is in Greek, not
Coptic, and the closest comparisons for the ‘scapular’ they wear are in ninth- and eleventh-century Byzantine manuscripts,
where they often are an indication of the suffering or penitent monk.

KATHLEEN CORRIGAN
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Athina Difonis Carras
(25 July 1915 — 26 July 2010)

Athina Carras supported the Saint Catherine Foundation as
she lived her life, with great generosity, commitment and
enthusiasm. Matriarch of the Carras shipping family,
Athina was, like her husband John, born in the village of
Kardamyla on the Aegean island of Chios. Their wedding
day, 24 February 1938, was the start of a long and happy
life together. Athina was the beloved mother of four
daughters — Fotini, Eugenie, Alexandra and Christine —
and the adored grandmother and great grandmother of
ten grandchildren and 16 great grandchildren.Athina is
remembered as a caring mother, a very devoted wife and
a wonderful friend. She was a stylish representative of her
generation of women. A sense of fun never deserted her.
John died in September 2008, aged 93, eulogized as
a ‘Greek shipping legend’. Athina’s death on 26 July 2010
was a more private event. It deprives the Carras family
of a remarkable woman who supported her husband’s
achievements while remaining the centre of family life.

John William Georgas
(14 January 1928 — 21 November 2009)

John Georgas gave eatly, wholehearted and sustained
supportt to the American Associates of the Saint Catherine
Foundation. A Founding Sponsor of the New York charity,
he attended events on both sides of the Atlantic, including
the Metropolitan Museum galas, the 1999 Highgrove
dinner, the White Nights Weekend in St Petersburg and the
Library Grand Tour. John continued to participate actively
until his death, always accompanied by his wife Tarsi. John
was sincere and genuine, with an easy manner that was
matched by Tarsi’s warm friendliness. He will be greatly
missed by all at
the foundation.

John was born and educated in New York. He received
a BS degree in Business Administration at Syracuse
University and an MBA at Hofstra University. He also
completed the Harvard Business School Executive
Program. John began his career at General Foods
Corporation (1951) and the | Walter Thompson advertising
agency (1962), joining the Coca Cola Company as Vice
President Coca Cola USA in 1974. He was named to a
number of positions in the US and internationally before
returning to Atlanta in 1984 as Senior Vice President of
the Coca Cola Company and President of Coca Cola
International (1986). John led the international expansion
of the company as it developed into one of the largest
multinational corporations in the world, a signal achievement.

Retirement in 1992 enabled John to pursue his many
philanthropic interests, including the Greek Orthodox
Church, hospitals, education and the arts. He served on
numerous international boards and organizations. The Saint
Catherine Foundation, for its part, counted John Georgas
among its most generous benefactors.



George Embiricos
(17 March 1920 — 21 February 2011)

The death of George Embiticos comes as a tremendous blow
to his many friends at the foundation and around the world,
but also, paradoxically, brings a lesson in hope and survival
against the odds. For he had long battled ill health, reaching
his 90th birthday in March last year thanks to an indomitable
will rather than any physical resilience. On the occasion of
his landmark birthday, Bernard Lown, George’s long-time
physician and friend, wrote, in a letter of congratulations:

It would have been a wild wager to predict that this
would or could happen. In over fifty years of doctoring
I have learned that prognosis is the weakest of all the
physician’s pretensions. Euripides put it more poetically
in the final chorus of Medea:

Oft do the gods bring forth things to pass beyond man’s
expectation; that which we thought would be is not fulfilled, while
Jfor the unlooked-for thing the gods find a way.

George, the gods found a special way for you because
you are very special. While most people take pride in
accumulating trinkets, you have harnessed knowledge,
feasted your discriminating eye on great art, and
cultivated probing conversation about things that
truly matter”

George’s life initially followed a conventional path. He
studied law, first in Athens and then at Cambridge, after
which he entered the family shipping business. An astute
businessman, he was the first Greek shipowner to build
ships in Japan. His many other interests gradually drew
him away from the world of business. He retired early
and dedicated the rest of his long life to art and learning,
He became a formidable art collector, a reader and

a philosopher.

Nuccio Ordine spoke for all of George’s friends
when he wrote, again on George’s birthday last year,

‘Against all odds, even against medical science, you
have shown us especially through these last few years
that a genuine Love of Life, and Great Passion, can be
an extraordinary antidote to the ills that afflict us all.
More than once you have heroically beaten infirmity
and illness and demonstrated that the Force of Human
Will is more effective than any merely chemical remedy.
The stage you have reached today, in a long life which
destiny prolongs even further, is exceptional
encouragement for all of us and a wonderful lesson in
optimism and hope. [...]

You have also shown us that cultivating true passion
gives specific meaning to life. Even as a young man you
realized that material riches allow human beings to buy
almost everything except for two essential things:
Knowledge and Happiness. You realized from reading
the classics of philosophy and literature, that
knowledge cannot be acquired by money but only by
individual effort: by study, reading and concentration.
Learning depends on us alone; nobody can do it in our
place. Driven by this love, you devoted more and more
of your time to the adventure of knowledge, and this
wisdom transformed your own life.” [...]

Professor Ordine went on to write:

‘All that it takes is an exceptional moment, an
unexpected opportunity to understand that the life we
lead, whatever its difficulties and sorrows, can make us
enjoy living. And that earthly things, far from being
contemptible, can be a source of intense happiness.

In a beautiful passage of De vita beata, Seneca observes
that “Fortune is a wise man’s servant and a fool’s boss”
(Divitiae enim apud sapientem virum in servitute sunt, apud
stultum in imperio). And you, profiting from your culture,
have managed to enslave riches but avoid becoming a
slave yourself.

George’s wife Maria, member of the US Board of the
foundation and Vice President of the Swiss Friends, shared
this rich intellectual and cultural life with George. Together
they contributed greatly to the development of the Saint
Catherine Foundation and its cultural activities, both in
Europe and America. Now Maria must continue alone.

Bernard Lown spoke of the ‘grandeur’ of George’s
‘unpretentious presence’ and the impact of his personality:

“You will be remembered by those who knew you as
one who reached the hearts of people with your mind
and the minds of people with your heart’
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SiNar Syriac 30 AND MRs BENSLY’S
SiLk COVER

FATHER JUSTIN

In February of 1893, seven people made the long and
difficult journey from Cambridge, England, to Saint
Catherine’s Monastery in the Sinai desert. Among them was
James Rendel Harris, who had visited the monastery once
before, in the spring of 1889. On that occasion, he had
spent several weeks reading manusctipts in Syriac and
Arabic. This had convinced him of the singular importance
of these manuscripts. But he knew that there remained
others he had not had time to sce.

The party also included Agnes Smith Lewis and her
twin sister, Margaret Dunlop Gibson. They had devoted
themselves to scholarship, Agnes becoming proficient in
Hebrew and Syriac, and her sister proficient in Arabic. This
was all the more remarkable, for at that time, women were
not allowed to attend university. With the encouragement
of Rendel Harris, they had come to Sinai the previous year,
in 1892. On that visit, Agnes had been able to read Sinai
Syriac 30, a manuscript written in AD 778, containing Lives
of the Saints. But it is a palimpsest, where the original
writing, made in perhaps the fifth century, had been erased,
and the valuable parchment used a second time. Beneath
the later writing, she could make out the text of the
Gospels in what seemed to be the Old Syriac version, a
translation made from the Greek in the second century.
Understanding the importance of such a manuscript, she
and her sister photographed it in its entitety. These
photographs had convinced two other scholars to join them
on this expedition.

The first was Robert Lubbock Bensly, Fellow of
Gonville and Caius College, Cambridge, lecturer in Hebrew
and Syriac, and Lord Almoner’s Professor of Arabic. He
was accompanied by his wife, Agnes von Blomberg Bensly.
The second scholar was Francis Crawford Burkitt, a former
student of Bensly, who in 1905 was to be appointed Nortis

Professor of Divinity. He was accompanied by his wife,
Amy Persis Burkitt.

All had made the journey in order to try to decipher
the text of the Gospels in Sinai Syriac 30. They had
brought tents with them, which they set up in the
monastery garden. They had also brought with them a cook
and attendants, and enough food to last them the forty days
they planned to stay at the monastery.

The faint underlying text of this manuscript could only
be adequately read in bright daylight. In order to allow the
scholars to make the best use of their time, Father
Galakteon by special exception entrusted Sinai Syriac 30 to
the care of Agnes Smith Lewis, whom he had come to
know on her previous visit. This allowed the scholars to
read the manuscript in shifts. One would study the
manuscript from eight o’clock till eleven, a second from
eleven till two, and a third from two till five. But the
monastery lies in a steep valley, and from half-past three, it
passed under the shadow of the mountains opposite. To
make this schedule more fair, they took turns in their shifts
on successive days. In actuality, the first scholar would often
begin work at six o’clock in the morning, and there were
times when Agnes read the manuscript by candlelight till
half-past ten at night, copying out the upper writing
containing Lives of the Saints. Every night the manuscript
would be entrusted to her for its safekeeping;

In order to better protect the manuscript, Mrs Bensly
made a silk cover for it. This was made from a cloth of
purple and white striped silk. The cover was sewn together
to fit over the manuscript, with two ties to hold it in place.
She also made a label for the cover, with the name and
number of the manuscript beautifully embroidered in Greek:

EYAITEAION ZYPIAKON ITAAIMYHZXTON 30
Gospel Syriac Palimpsest 30

The silk cover was made from a treasured cloth, in that it
had belonged to her son, who had died. It was thus made
both to protect the manuscript, and as a way of honouring
the memory of her son.

On their return to England, Agnes commissioned a
box to house the manuscript. It was made of Spanish
mahogany, lined with cedar, and the lid was adorned with
carvings of acanthus leaves, Greek crosses, and Saint
Catherine wheels. She specified that the lid must be solid, to
protect the manuscript from dust, but the sides perforated
with small holes, to allow for ventilation. The lid opened to
reveal the manuscript beneath a plate of glass. In this way,
the fragile manuscript could be shown to visitors, but
protected from damage.

In the centre of the lid was a silver plate, stamped with
British hallmarks. It was engraved with a Greek inscription
composed by Charles Walter Moule, Fellow of Corpus
Christi College, Cambridge. He was the successor as
librarian to Agnes’ late husband, Samuel Savage Lewis, and
was later elected president of the college. The Greek text,
which Agnes specified must be engraved in majuscule
letters, reads as follows:



H ATIA TETPAKTYS SYPISTI
KOINOBIOIS ATNH KAEINOIS ZENH OYTK AXAPISTOS
,... oy AR TRy ©HKHN TON IEPON THN A’ ATIEAQKE TPAGQN

T prisirerpacic evpinl R AGNES SMITH LEWTS

o &H e :
"0319":_ Awi e o | TR Agnes included a translation of this inscription in her book,
oMl QN € " ATEAwW N2l In the Shadow of Sinai, published in 1898,

The four Holy Gospels in Syriac

Agnes, the foreigner, has given this casket for the Sacred
Scriptures,

not without gratitude, to the famous monks.

Agnes Smith Lewis

The box was sent to the Archbishop in Cairo that same
year, and from there, it reached Saint Catherine’s Monastery.
On their subsequent visits to the monastery, which the
twins made to complete their work on Sinai Syriac 30 or to
read other texts, the manuscript was invariably presented to
them housed in its box of Spanish mahogany, and wrapped
in the silk cover that Mrs Bensly had made for it. Sinai
Syriac 30 is now on display in the monastery Skevophylakion,
the museum opposite the church, where it can be seen by
visitors. The mahogany box was kept in the library, and
shown to special visitors. Recently, we came across the silk
cover in the monastery archives. We folded together a box
made from atrchival board, and slipped the silk cover over it,
so that it again assumes the shape it would have had when
it was used to protect the manuscript.

The scholars who came to Sinai in 1893 went on to
publish their transcriptions of Sinai Syriac 30 in several
editions, and these were important contributions to the
study of the textual history of the Gospels.

A biography of the twins, describing their devotion to
scholarship, and especially their work on Sinai Syriac 30, has
recently been published, The Sisters of Sinai: How Two Lady
Adyenturers Discovered the Hidden Gospels, by Janet Soskice,
Professor in Philosophical Theology at the University of
Cambridge, and a Fellow of Jesus College. The book
has been well received. The author has made a presentation
about these remarkable twin sisters to members of the
American Associates of the Saint Catherine Foundation in
New York.

Llustration opposite: Silk cover
From top to bottom: Box plate, Box hallmarks, Box side, Box lid
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CyPRUS AND THE SIiNAT IcONS

RoBIN CORMACK

A lecture for the Society for the Promotion of Byzantine Studies and
the Hellenic Centre given by Professor Robin Cormack in London on
5 July 2071,

I am going to start at Paphos, with the late 12th-century
wallpaintings of the Enkleistra of St Neophytos. These
works are a personal visual statement of faith in the power
of art — declared by the representation of the iconophile
saint, Stephen the Younger, who proclaims his stand against
the iconoclasts in the 8th century by holding up a portable
icon of the Mother of God and infant Jesus. The same artist
who painted these wallpaintings also produced just such a
panel icon of the Virgin and Child in his next commission
on Cyprus, for the Church of Arakou at Lagoudera.

My first point is to underline the special importance in
Cyprus of the tradition of icon painting, and the
considerable production of icons on the island itself over
many centuries. Paradoxically, despite the fierce opposition
of Neophytos to the takeover of the island by Crusaders
and his belief in the declining fortunes of Cyprus, the truth
is that the 13th century was a bumper harvest period for
the icon painting of Cyprus. The quantity and quality of
the icon production of this period and later is well
documented; in particular I pay tribute to the solid
publications of the late Doula Mouriki. But decades before
her, in 1937, David Talbot Rice wrote a monograph on the
icons of Cyprus. He wrote that he hopes the photographs
will convey something of the glory of the art of icon
painting. This will strike the reader today as ironical, as the
book must hold the record for the worst set of
photographs of icons ever published, and the originals in
the Conway Library at the Courtauld leave a lot to be
desired. The blurb on the cover of the book reads very
oddly today. We are told that as the first monograph in
English on the subject of these icons, it will serve a definite
demand, boosted by the popularity of Cyprus as a Crown
colony and delightful holiday resort. This merited the
printing of 190 copies. All this is a far cry from modern
academic marketing.

Much work is currently in progress on the icons of
Cyprus, and there are all over the island, in churches,
monasteries and museums, works of great importance. To
give just one example, there is the large icon of Christ
Elkomenos from the Church of the Holy Cross at Pelendri,
dating around 1200, with unique iconographical details.
Christ (with the jewelled halo found in other icons on
Cyprus) is being led to the cross, which is being fixed in the
ground. Soldiers stand behind him. To the right we see the
Virgin Mary and St John and in front of them a Pharisee
pointing at the four nails on the cross. Mindful of the
current exhibition of relics in the British Museum (Treasures
of Heaven), one might ask whether this church in the late
12th century claimed to own the nails of the crucifixion,

just as Neophytos at Paphos proudly displayed in his
rock-cut church a strikingly large relic of the True Cross
which he had acquired.

In addition to the icons which are still to be found on
the island, many icons in collections around the world are
attributed to a production on Cyprus, often controversially.
Considerable debate surrounds two large icons in the
National Gallery at Washington DC. Although the current
label reads “Anonymous Byzantine”, they are often
attributed to Cyprus, and as such one of the pair was
exhibited in the Glory of Byzantium exhibition at the
Metropolitan Museum, New York (cat 262). They were sold
in the eatly 20th century in Spain, but perhaps the most
popular attribution recently is that they were painted in Italy
in the 13th century by an Italian artist who knew the art of
Byzantium. The alternative is that they were painted in the
east by a Byzantine artist who knew the art of the west.

It is the political history of Cyprus that has led to the
suggestion that the meeting point of eastern and western
art in the Middle Ages was on the island: captured in 1191
by Richard I of England, it thereafter left Byzantine
political control, but not the Greek Orthodox church
tradition. The Lusignans very speedily took over and on
their coins from 1267 described themselves as Kings of
Jerusalem and Cyprus. This French crusader dynasty
continued to 1473, when the period of Venetian rule began,
lasting for a hundred years before the Ottomans took over.
As on Crete, Cyprus was a fruitful place for the production
of icons of painters from both east and west, and for the
highly creative synthesis of differing traditions and ideas.
The two islands need to be considered together if we are to
understand the dynamics of Late Byzantine art.

But the issue I want to face in this lecture is a stark one:
why are there in the 13th century so many connections
between the icons found on Cyprus and in the monastery
of St Catherine at Sinai? Just to illustrate the question, there
is the huge 13th-century Vita icon (over two metres high)
of St Nicholas from the church of St Nicholas of the Roof
at Kakopetria — known both in the photograph published
by Talbot Rice showing its condition in 1937 and in its
restored condition as we see it today in Nicosia. Special
features of this icon are the use of relief gesso decoration
to model the trilobe arch, the halo of the saint and several
other features. These and other features seem to have their
origins in the west. It is, unusually, painted not on canvas or
linen but on parchment. So is another icon of this period,
the seated Virgin Hodegetria from the church of St
Cassianos at Nicosia, which includes Latin inscriptions as
well as Dominican monks as donors. It must surely be by
the same painter as St Nicholas. At the feet of St Nicholas
are, on the left, the kneeling figure of a western knight in
armour and, at the right, his wife and daughter. No doubt
this was the gift of a western crusader to the Orthodox
church at Kakopetria, where this Catholic family must have
worshipped. But despite its western features and patronage,
this icon has many stylistic features in common with more
than one icon at Sinai, but especially with a Vita icon of St
Nicholas now at Sinai, slightly eatlier in date. Some will



guess the Sinai icon to be the work of an Orthodox painter
from Cyprus, and that the artist of the St Nicholas may too
have been Cypriote, or alternatively an immigrant western
painter learning from his encounter in the east with
Byzantine icons like the one at Sinai. This comparison
underlines the close relations of Cyprus and Sinai in the
13th century (just as one might find close relations between
Sinai and Crete in the 14th century and later).

In both Sinai and Cyprus we find several icons which
combine the traditions of east and west. Who were the
artists and who were the patrons? Sinai has an extraordinary
number of icons in the monastery. How did this happen?

Diptych icon with St Prokopios and the Virgin Kykkotissa and saints. 51 x 39.7 cm (each leaf).
Egg tempera on wood about 1280. Collection of the Holy Monastery of St Catherine at Sinai.

Were they brought as gifts to the monastery or were they
made there? What were the processes of icon production in
the East Mediterranean in the Crusader period of change
and uncertainty, when Sinai perhaps offered a safe haven
for visiting and resident monks — none of whom were of
course born at the monastery, but who all travelled there
from outside the region. One question is therefore how far
some of the monks and the artists may have come from
Cyprus, where the monastery is known to have had four
metochia and other legal connections.

The Holy Monastery of St Catherine at Sinai today has
the greatest collection of Orthodox icons in one place, and
is also rich in high quality work of the 13th century, which
is the period on which I am focussing today (some icons of
this period having come to the recent Royal Academy
exhibition of Byzantium, including what is probably the
eatliest known high iconostasis screen). The monastery
currently keeps its icons in the church, in the treasury, in a
number of chapels and in storerooms. Within the monastic
precinct there would have been space for artists’ workshops,
alongside the mosque and Latin chapel for pilgrims. I show
an early 20th-century photograph of a monk who restored
the icons (and a postcard of monk artists on Cyprus which
I am sure you have all seen before). One thing we have

learned from recent research is that, just as many icons on
Cyprus were retouched in the 16th century, so also many
Sinai icons have over-paint from later centuries of
restoration within the monastery. Not all the Sinai icons are
exactly as first painted. When I first visited the monastery in
1971, many icons were in a room next to the library, as
recorded by Kurt Weitzmann in the Princeton-Michigan
expeditions. Today the storerooms are on the lower floors
of the building whose renovation is a current project at

the monastery.

As illustrated in the 12th-century Klimakos manuscript
in the library, the tradition of the monastic use of icons is
long established at Sinai, and there
are few churches in the world
where the pilgrim can venerate an
actual 12th-century icon of the
patron saint, St Catherine, set
above her relics. But the rest of
this lecture focusses on two
examples of icons which have
connections, it has been argued,
with Cyprus; one is a diptych at
Sinai and the second is an icon of
St George in London.

The diptych at Sinai with St
Prokopios on the left and the
Virgin and Child on the right,
both surrounded by saints in the
frames, is one of the most
exquisite and rich paintings in the
whole collection of the monastery
of St Catherine, and all who have
studied it date it to around 1280.
Let me describe some of the
features. The choice of saints around the frames is
significant. Above the Virgin, on the left you see a bearded
Moses, and John the Baptist on the right, and a second
representation of Mary between her parents Joachim and
Anna — Mary as the Burning Bush of Sinai, the holy relic in
the monastery. In the frame below is St Catherine and then
SS Constantine and Helena, each with a cross, a western
idea, as in Byzantium they normally hold just the one True
Cross between them. The ascetics shown are St John
Klimakos and St Onouphrios, both cult saints at Sinai. So
the choice of saints indicates very cleatly that this icon is
made for use at Sinai. The choice of saints in the left leaf is
also special, but their connections are all with the cult of St
Prokopios. He is shown fully armed as a military saint and
is crowned with a diadem by two angels. The special feature
of the Virgin is her bright red veil, and this is identified by
all commentators from Sotetiou onwards as referring to the
famous icon given to the Kykko monastery by Alexios
Comnenos in the 12th century, said to have been painted by
St Luke. All images of the Virgin with a prominent
coloured veil like this are identified by art histotians as
copies of this famous icon. On the basis of this feature the
diptych has been predictably identified as an icon painted
for Sinai by a Cypriote painter. This was not the opinion of
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Weitzmann, who argued that the style indicated a Venetian
artist who had worked on Cyprus. But others have seen it as
an icon actually painted at Sinai, perhaps by a western artist.

I want today to bring some new evidence to the story
of this icon. One of the problems has been in the unusual
choice of St Prokopios, not one of the most common saints
on icons, who received relatively short treatment in
Christopher Walter’s monograph on Byzantine warrior
saints, partly because he appears first in history not as a
soldier but as a priest, born at Jerusalem and martyred at
Caesarea. By the 8th-century texts, he metamorphosed into
a soldier who won an outstanding battle. The icon at Sinai
gives him a special name, St Prokopios the Peribogites.
There has to be a spelling mistake here. Accordingly Soteriou
and Weitzmann read it as “Peribolites”, meaning “of the
enclosure”, and thought that it refers to a sacred precinct
and so may copy a model which was kept in the cult centre
at Jerusalem outside the walls at Siloe. This reading is
rejected however by Mary Aspra-Vardavakis in the 2002
catalogue of the exhibition of the Mother of God at the
Benaki Museum in Athens. She suggested the correct reading
as “Periboites”, from periboitos, meaning “noised abroad”
(the word is used in two texts about the saint). That is her
translation, and it comes from Liddell and Scott’s Greek
Lexicon — one might perhaps prefer the translation “famous”
or “well-known”. In favour of her reconstruction are those
two texts and the closeness of this spelling to the pronunciation
of the word, but it still seems an odd term for an icon. The
connection with a cult site at Jerusalem remains a possibility,
especially as there is an icon still in that city which looks like
a possible model for this imagery of St Prokopios.

This icon of St Prokopios was published in 1996 by
Alexander Kariotoglou in his book Mother of Churches,
Jerusalem. The icon at that time was in the Patriarchal Throne
Room in the Greek Patriarchate near the Jaffa Gate in the
old city. He dated it to the 16th century. More recently
Miltos Garidis (in 1998) thought it earlier in date than that.
This icon is a Vita icon of St Prokopios, with the named
archangels crowning the saint with a martyr’s diadem. It
includes a large number of seventeen scenes of his life around
the frame. It is a very full account of his hagiography.

It is clear to me that this icon and the diptych are very
closely related in their imagery. The Jerusalem icon
represents the sword and spear and the dress of the saint in
a more naturalistic and less decorative way, but the face and
particularly the ears are modelled in almost identical ways —
the diptych being flatter and more mask-like. So I would
imagine that the Jerusalem icon was a possible and even
very likely model, and should be dated earlier than 1280, but
not much earlier. It is a crucial image for the understanding
of the creation of the Sinai diptych and its unusual
representation of St Prokopios.

We don’t know where the Jerusalem icon was during the
Middle Ages, but nor do we have any reason to think it was
elsewhere than there. One solution is to say that the artist
of the Sinai diptych saw the icon while on pilgrimage to
Jerusalem, maybe on his way to Sinai, where he then painted
the diptych. (One artist with a number of icons now at

Sinai, who signed his works as Petros, had close connections
with Jerusalem.) So perhaps the painter of the Sinai diptych
was a westerner who went to the east by way of Cyprus and
then moved to and worked in the monastery at Sinai. But it
is equally open to argue that he was a Cypriote artist
developing a new form of art which was a synthesis of
eastern and western ideas, exactly the same scenario that we
have on the Venetian island of Crete at this time. Maria
Aspra-Vardaavakis concludes he was a Christian monk of
Syrian origin with some connection with Cyprus and Sinai,
and that the icon was painted in the monastery for the
abbot. These are of course only some of several speculative
scenarios, but I should mention that we have other evidence
of complicated narratives about the movements of artists,
and we have other artists around 1280 whose icons at Sinai
are equally enigmatic — like an icon of St Sergios with a
crusader banner and kneeling female donor. The woman has
been identified as a western catholic — you can see her
rosary. The black veil has been identified as a mark of
mourning for the loss of Jerusalem, and the artist has been
identified as from Cyprus or from Syria, or as a Syrian living
on Cyprus. It is assumed the woman gave this as a gift to
Sinai, as a prayer for a crusader warrior, perhaps her dead
husband. Another equally complicated scenario might
explain the character of the large double-sided panel in the
monastery with the Crucifixion and Anastasis with Latin
inscriptions. Most commentators suggest that this was made
for use at Sinai (perhaps in the Latin chapel) by a Venetian
artist — it has three nails for the crucifixion, the new western
imagery in this period, whereas in Byzantine crucifixions
there are normally four (especially as we have seen that
relics of the nails of the crucifixion were found in multiples
of four). This panel has some other odd features, one a
legacy from its later history. Why did some iconoclast cut
out some of the eyes and haloes? Who was it? I know of no
satisfactory explanation for this. Could it be a Christian or a
Muslim attack?

So far icons from Sinai and Cyprus have been
considered which show differing ways of producing imagery
in the 13th century, with a question mark on whether their
artists were trained in the east or the west. The same
situation of ambiguity (or if you prefer “hybridity”) exists in
a group of manuscripts which were the subject of research
by Hugo Buchthal, who worked at the Warburg Institute in
London (and was one of my PhD supervisors), and who in
1957 wrote a seminal book in which he attributed several
13th-century manuscripts to western artists working in the
city of Acre, producing books for western crusaders,
including for King Louis IX of France. Only one of these
attributions, the Perugia missal, has an entry in its liturgical
calendar which links it to use at Acre. Buchthal then argued
that this book and the rest of this group of the mid-
thirteenth century were actually written and painted at Acre.
This sweeping conclusion has been recently challenged, but
only very tentatively, and it has been suggested that the
manuscripts (or at least some of them) might actually have
been illuminated on the island of Cyprus. I should mention
that the subsequent work of Kurt Weitzmann and others on



the icons of Sinai applied the stylistic methodology of
Buchthal to the attribution of these icons; a considerable
number of 13th-century icons were interpreted as being
manufactured by western artists at Acre (and other centres)
and then carried to the monastery. Doula Mouriki followed
the same methodology, but with considerably different
conclusions, attributing many of these icons to the artists of
Cyptus, influenced by western ideas. To explore this controversy,
I want to introduce another icon and another artist, which
opens up the same questions from a different standpoint.

Icon with St George and the Youth of Mytilene, 26.8 x 18.8 cm.
Egg tempera and oil on wood. Middle of the 13th century.
Collection of the British Museum, Inv. 1984.6-1.1.

The small icon is in the collection of the British
Museum at London, and it represents St George and the
miraculous rescue of a boy from Mytilene who had been
snatched by Arab pirates and taken to Crete. St George
brings him back home from slavery. The story is historically
to be dated to the 10th century and is one of the many
recorded posthumous miracles of St George.

I have continued to research this icon in London since 1
first published it with Stavros Mihalarias in 1984, and it
repays repeated study. The dating of the panel to the 1250s
or 1260s depends on a stylistic compatison (and the
distinctive bulging eyes) with an illuminated Bible now in
Paris, the Arsenal Bible, which Buchthal argued was made in
Actre for King Louis IX while he was there on the seventh
Crusade — he was in Acre from 1250 to 1254, when he
returned to Paris. But more controversial than the dating is

the character and place of training of the artist. These
questions can only be tackled on the basis of the style and
the subject matter of the icon, as it has no signature. What
we see is however distinctive. Although the inscription
naming the saint is in red letters in the Greek alphabet, some
features are curious for a Byzantine icon. These include the
use of oil as well as egg tempera as a medium, the
construction of a raised frame with gesso and the insertion
of parchment fragments, the gilded gesso background, the
armour and the swinging body of the saint on his horse. On
the basis of these elements, I reckoned that this icon was,
like the Bible, the work of an artist trained in France, and
maybe the icon was produced for the pilgrim market at the
cult centre of St George at Lydda (where the rare
iconography would have been familiar). The immigrant artist
had studied local traditions, but revealed his western
training. He might have travelled from Paris with the fleet of
King Louis in 1248, reaching first Cyprus and then moving
to Acre and the Holy Land. The interest in gesso
backgrounds is, however, a feature of icons from Cyprus,
and Doula Mouriki saw this icon as one produced by a
Cypriote painter under western influence. Both
interpretations are of course based on minimal indications.*

On the basis of research in the monastery of St
Catherine, I now believe that a number of icons at Sinai are
actually the work of the same artist as the British Museum
panel: four small devotional panels, the wings of a triptych,
and some panels of a templon beam with thirteen festival
scenes. On these panels are found some subjects which are
accepted only by the western church (such as the coronation
of the Virgin), and the use of parchment to help in making
up a frame. Since the large templon was most likely made at
Sinai, then we can take these panels as a strong indication
that the British Museum artist travelled as far as the
monastery itself, supplying icons for pilgrims. They
corroborate the idea that the artist was a westerner, either
trained in Patis or possibly the second-generation son of an
immigrant French artist who grew up in the multicultural
world of the east Mediterranean.

Both the icons that have been presented in this lecture
are outstanding masterpieces of the 13th century, and both
might be seen to have connections with both Sinai and
Cyprus. Perhaps one day as we learn more about the Sinai
collection, we will be able to give answers, rather than ask
questions, about the sources of this great collection of the
works of eastern and western artists: Who were the artists,
who were the patrons, and why atre there so many icons at
Sinai? Were they gifts carried to the monastery by pilgrims,
were they brought by the monks, or were they made at Sinai
for devotion in the churches? What is the role of Cyprus
and other communities in the history of the monastery?

*For further information on the British Museum icon of St George,
see Robin Cormack, Icons (British Museum, 2007).

Proressor RoBIN CorMACK is Emeritus Professor in the
History of Art, Courtauld Institute of Art and a member
of the Classics Faculty, University of Cambridge.
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CHRISTMAS CARDS 2011

Support the Saint Catherine Foundation

Order charity cards direct from the foundation

The Monastery of Saint Catherine, Sinai, from the slopes of Jebel Ad-Dayr
Watercolour, Doug Patterson, 2002

Icon with the Virgin Hodegetria Dexiokratousa

Byzantine (Constantinople?), first quarter of the 13th century
Mosaic set in wax on wood panel
Monastery of Saint Catherine, Mount Sinai

The Saint Catherine Foundation charity Christmas cards for 2011 feature an icon from
the important Saint Catherine’s Monastery collection and an illustration from Doug
Patterson’s Saint Catherine’s Portfolio. The cards are produced on heavy semi-gloss paper
with a matt interior writing surface. The matching envelopes have a self-sealing flap.

Thanks to the sponsorship of the EFG Group, all proceeds from Christmas card sales
benefit the Saint Catherine Foundation and its work.
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